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Confusion in the identification of 'Geisha' and 'Festive' has long been noted 
in conversations in the "azalea world." From the hybridizer's descriptions 
published in Monograph 20 (Morrison, 1953), we learn that 'Geisha' has mark-
ings of Ridgway's Livid Purple and has a chartreuse blotch. 'Festive' is marked 
with a dull rose between Ridgway's Spinel Red and Rose Color but has no 
blotch. 'Geisha' has a somewhat smaller flower than 'Festive'. 

Many plants listed as 'Geisha' in private and public collections appear to be 
'Festive'. Even a plant at Ten Oaks Nursery (a recipient of the original distri-
bution from Glenn Dale) appears to be 'Festive'. Plants at the National Arbo-
retum were propagated from the Ten Oaks plant, and these have markings of 
a color consistent with the description of 'Festive' in Monograph 20. They are 
usually very close to Rose Color, but slightly darker and very slightly redder 
toward Spinel Red. 

But what is a real 'Geisha'? Here we encounter the unanswerable question 
of why Morrison cited Livid Purple as the color of markings on 'Geisha'. Livid 
Purple is a grayed, relatively low-chroma color slightly darker and less satu-
rated than Bishop's Purple but essentially of the same hue. Bishop's Purple 
was chosen to describe the markings of 'Quakeress'. We can infer, then, that 
the markings of 'Geisha' should be fairly close in hue to those of 'Quakeress', 
but darker and duller. 

In the spring of 1998, I measured the colors of markings on flowers of several 
plants labeled as 'Geisha' (see Acknowledgments). When measured, the mark-
ings on the Louer and Stewart plants of 'Geisha' are in the proper hue range, 
but have much higher chroma than the Ridgway Livid Purple color chip (see 
table). The Newman 'Geisha' is slightly redder in hue and larger in size than 
the Louer and Stewart plants, raising some doubt as to its conformity to 
Morrison's description. 

In selecting Livid Purple as a descriptor, was Morrison looking at the "full 
color" that one encounters in self-colored flowers and in many of the markings 
of azalea flowers? Or did he concentrate on hue and select a color chip that 
did not match the lightness and chroma of the markings (a procedure fre-
quently encountered)? Were the markings seen by Morrison "full color" or 
was the pigmentation in a layer of cells beneath a white layer and, hence, 
considerably grayed? Whatever the reason for the choice, if we accept that it 
was based on careful observation, then we are faced with the existence of a 
large and very real difference between the colors of 'Geisha' and 'Festive'. 

Why do so many plants labeled 'Geisha' turn out to be the color of 'Fes-
tive'? There is a dreadful lack of hard information but no lack of possibilities: 

The person who made the color evaluations when 'Geisha' and 'Fes-
tive' were being described for Monograph 20 may have erred—through 
improper color-evaluation procedure or, even though unlikely, as a 
result of poor color discrimination. 

Error could have occurred at the time of the original propagation 
and distribution from Glenn Dale—because of the previously men-
tioned considerations or possibly mislabeling. Also, the physical 
work involved in picking the plants and preparing them for ship- 

ment may have been as-
signed to individuals lack-
ing detailed knowledge of 
the differing characteristics 
of 'Geisha' and 'Festive'. 

The occurrence of sporting 
on correctly identified 
plants of 'Geisha' and sub-
sequent propagation of 
sports has been offered as 
a possibility. I consider, 
however, that a hue shift 
necessary to move from a 
hue angle of about 334° to 
one of about 360° would be 
a very rare occurrence. 

Similarly, these sources of 
error could have affected 
propagation and distribu-
tion from the nurseries that 
received the distribution 
from Glenn Dale—and so 
forth and so on down to 
friendly cutting exchanges 
among collectors. 

Barring the possibility of error at-
tributable to faulty color vision, one 
consideration in the widespread 
misidentification is that almost no one 
in the chain of distribution once ma-
terial left Glenn Dale would have had 
a Ridgway color chart. And unless one 
has seen Livid Purple in a Ridgway 
chart, the name does not convey much 
impression of the color. Oh, yes! One 
can consult a dictionary and learn that 
"livid" can mean lead-colored or ashy 
pale. How many of those receiving a 
plant labeled 'Geisha' would know 
that it should have Livid Purple mark-
ings, question its color, and consult 
Monograph 20 and a dictionary (much 
less be able to visualize Livid Purple)? 

One keen observer of the azalea 
scene (Malcolm Clark, personal commu-
nication) recalls only a few plants la-
beled as 'Geisha' that conformed to the 
description in Monograph 20. One was 
at the 1976 American Rhododendron 
Society convention, a plant with a blotch 
that was chartreuse but not "scream-
ing"! Mal saw a plant labeled 'Gei-
sha' at Longwood Gardens that may 
have been correct—it was not 'Festive'. 
Both Tingle and Hohman had plants 
labeled Geisha' that were 'Festive'. 
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'GEISHA' vs. 'FESTIVE' 

Published Descriptions 

'GEISHA' 
Monograph 20 - Flowers 1-1/ 2 to 2 inches across; white with chartreuse blotch, 
flaked and striped with Livid Purple,  Galle - Flowers 1-1/2 to 2 inches across; 
white, blotch yellowish Green, flaked and striped reddish Purple. 

'FESTIVE' 
Monograph 20 - Flowers 2 to 2-1/2 inches across; pure white with no blotch, 
freely sanded and occasionally striped with dull rose (between Spinel Red 
and Rose Color).  Galle - Flowers 2 to 2-1/2 inches across; white, no blotch, 
sanded and striped purplish Red. 

Colorimetric Equivalents of Ridgway Colors 

Munsell 	 CIELAB 
Hue Value I Chroma Hue Angle Lightness Chroma 

LIVID PURPLE 
Measured 	0.4RP 	4.0/ 5.4 
Hamly 	9.9P 	3.9/ 6.5 

ROSE COLOR 
Measured 	6.ORP 	5.3/12.9 
Hamly 	5.ORP 	5.8/ 9.1 

SPINEL RED 
Measured 	9.4RP 	4.6/10.3 
Hamly 	8.5RP 	5.3/ 9.9 

	

334 	41 	25 

	

357 	54 	56 

	

8 	47 	47 

Note: The "measured" coefficients were obtained by measuring (with a 
Minolta CM-2002 spectrophotometer) the respective color chips in a well-
preserved copy of Ridgway from the National Medical Library. The 
"Hamly" Munsell notations are from visual evaluations made by Hamly 
(1949), roughly adjusted for the renotation of the Munsell system (Newhall, 
1943). Hue angle relates to a circular arrangement of hues with a slightly 
purplish Red at 0°(360°), Yellow at 90°, slightly bluish Green at 180°, and 
Blue at 270°.. 

Flower-color Measurements 1998 
Munsell 	 CIELAB Size 

Hue Value,Chroz,i1 	Hue Angle Uatness Chroma (across) laQtch 
'GEISHA' 
Newman 	2.4RP 	4.6/12.3 	341 	47 54 2" strong 
Stewart 	0.7RP 	5.1/12.6 	336 	53 54 1-1/2"+ weak 
Louer 	0.1RP 	5.0/12.2 	334 	51 53 1-1/2"+ weak 

'FESTIVE'* 
Voss 	8.ORP 	4.6/13.1 	2 	47 58 2" none 
Newman 	7.5RP 	4.7/13.8 	1 	49 61 2" none 
Louer 	6.8RP 	5.2/13.6 	359 	53 59 2-1/2" none 
NA32760 	7.9RP 	5.0/13.6 	3 	51 60 2" faint 
NA32760 	6.2RP 	5.3/13.5 	358 	54 59 2" faint 

*Except for the Newman plant, these were acquired as 'Geisha' 

Also, by visual evaluation of color: 

National Arboretum plants labeled 'Geisha': 
NA60867-J 	close to, but slightly darker than, Rose Color 2" faint 

NA60867-H 	 do. 2-1/4" none 
NA68571-H 	 do. 2" none 
(NA)UMHN-S 	do. 2-1/4" none 

A Non-conclusive Conclusion 

From their seed-lot, Bell, and Plant 
Introduction numbers (Miller and 
West, 1994), it is evident that 'Geisha' 
and 'Festive' were among the earliest 
of the plants in the Glenn Dale breed-
ing program. This suggests that they 
were "old friends," well known to 
Morrison before increasing administra-
tive responsibilities intruded on his 
work with azaleas. To me, this sug-
gests that his distinction between the 
colors encountered in the two plants 
is no less important as a criterion than 
is the presence or absence of blotch or 
the flower size. 

The marking colors of the two cul-
tivars are not close; a widespread lack 
of knowledge of the Ridgway colors 
designated in Monograph 20 has prob-
ably contributed to the present con-
fused state. Unfortunately, the above-
noted discrepancy between the 
chroma of Ridgway's Livid Purple and 
the chroma in flowers of the hue ap-
propriate to Livid Purple leaves us 
with an unanswered and probably 
unanswerable question. 

The ubiquitous 'Festive' plants 
with 'Geisha' labels most probably re-
sulted from a distribution error at 
Glenn Dale. We all know how easy it 
is to mislabel plants, and some of this 
undoubtedly has occurred at subse-
quent levels of distribution. But the 
presence of the Ten Oaks plant and 
anecdotal evidence of incorrectly iden-
tified plants at Tingle's and Hohman's 
nurseries lend support to the hypoth-
esis of error at Glenn Dale. 

That said, we suggest the follow-
ing as characteristics distinguishing 
the two cultivars: 

'Geisha' 
Marking Color 

moderate reddish Purple 
Blotch 

chartreuse (area and extent not 
specified) 

Size (across) 
1-1/2 to 2 inches 
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It may be useful to recall that the 
color specified in Monograph 20 for 
'Geisha' markings is similar in hue to 
that of 'Quakeress' but slightly darker 
and slightly grayed. 

'Festive' 
Marking Color 

strong to vivid purplish Red 
Blotch 
none 

Size (across) 
2 to 2-1/2 inches 
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Cultural Note 
SEED PROPAGATION 

Reprinted from the February 1998 Issue of the Oconee Chapter Newsletter. 

At the first meeting of the Oconee Chapter of the Azalea Society of America, 
October 20, 1991, a panel of four members of the Chapter and azalea authori-
ties Raymond Goza, James Harris, Allison Fuqua, and Joe Coleman discussed 
propagating azaleas from seeds. Their presentations and discussions were 
video taped. It was planned to show this tape at the December meeting, but 
time did not allow. The newsletter editor, however, viewed the video. Some 
comments by the speakers were not clear, so there may be a few misunder-
standings. Therefore, the panelists are welcome to present a rebuttal or state 
the ways they have modified subsequently their methods in a future newslet-
ter. Highlights of the discussion follow: 

RAYMOND GOZA: This (October) is the proper time of year to get seeds 
before they open and spill, although some may still be green. If so, let them 
dry. Propagation is done in a plastic shoe box, which has holes burned with a 
soldering iron in the box. The box is washed and disinfected with a one part 
Clorox® to ten parts water solution. Ground pine bark is put in the bottom 
with sphagnum moss on top. Previously he used milled sphagnum, but once 
it could not be found, so he used regular sphagnum moss and it worked fine. 
He now uses it although he would prefer the more costly milled sphagnum. 
The moss is moistened before adding seeds. He demonstrated by sprinkling 
the small seeds on top of the moss without covering with additional moss. (A 
small amount of seeds produces a large quantity of seedlings). Next, water 
containing Captan® [a fungicide,ed.] was sprayed over the moss; this forces 
the seeds down crevices in the moss and moistens them. A plastic lid is put 
over the box and after a while condensation forms under the lid. The box is 
labeled with name of hybrid, method of pollination, and date. The box is kept 
in a greenhouse in high shade or on a window sill out of direct sunlight at 
room temperature (e.g., 70-75 degrees F). If sunlight is unavoidable, a news-
paper is put over the box to shade it. The box is watered by putting it into a 
pan containing about Y2 inch of water every week or two, and the soil adsorbs 
water from the bottom. After a few weeks the seeds germinate. The seedlings 
are removed and potted when they are one to two inches tall. He fertilizes 
with one-half teaspoon Peter's liquid fertilizer per gallon of water (at one-fourth 
strength) when plants are approximately an inch tall. 

JAMES HARRIS: Seeds are picked and dried. It takes seeds from decidu-
ous azaleas two to three weeks and seeds from evergreen azaleas three to four 
days to dry. Crosses require three to four months to mature. He disinfects 
containers with a one to ten Clorox® solution (i.e., one part Clorox® to nine 
parts water). The containers have holes in the bottom. The seeds are put onto 
a planting mixture of three parts pine bark, two parts perlite, and one part 
Canadian peat. A box is two-thirds filled, firmed up, and watered well with a 
finger partially over the opening of a soft-drink bottle and left for 24 hours and 
then watered again. (He demonstrated crushing seedpods in his fingers to 
allow the small seeds to fall onto white paper, which was gently shaken over 
the medium.) One-half teaspoon Captan® is added to a pint of water, and the 
solution sprayed over the seeded moss to wet it down. A glass is put on top of 
the box, and the box is put under cool-white fluorescent tubes. Evergreen 
azaleas can be exposed to the light for 24 hours and deciduous azaleas for no 
longer than 18 hours. No fertilizer is used. Roots should grow to the bottom 
of containers. If they only grow halfway down, they are not getting enough 
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